AN EC-STYLE HORROR COMIC
: CETS A PSYCHO-SURF SOUNDTRACK WITH THE T i
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monsters lurk in strip-club basements, cursed tapes line
the porn shelves at the local video store, and ‘hard-partying
greasers 0D on the snorted ashes of murdered vampires.
That grindhouse sensibility melds perfectly with the EC
Comics-style spookhouse shocks in the latest Grim County
Coroners project. Tales From Grim County, out now from Sex
and Monsters Comics, is a retro 40-page, black-and-white
anthology comic with an accompanying full-length album
that could easily be the soundtrack to a lost Russ Meyer flick.
“This is one of those life-goal boxes ticked off for me,”
says Grim County Coroners mastermind Dom Kreep — al-
ready a well-known figure in the psycho-surf scene thanks
to the music he’s recorded under his other moniker, Kreeps
— on crafting a vintage-style horror comic. Kreep discovered
the medium at an early age, when he received a stack of
horror comics in return for participating in a neighbourhood

That shocking final-panel twist is a tried-and-true horror
comic device, and it shows up time and again in the pages
of Tales. In Mike Hoffman's “Triple Hexxx Curse,” a trio of
delinquent dipshits get their comeuppance after swiping a
pomo tape from Madame Griselda’s Video Shop. In “Dance

| of the Spider Woman,” written by Kreep and Tales publish-

er Will Penny, with art by Nik Poliwko, a sleazy scientist/
titty-bar owner runs a stripper factory in his basement, tum-
ing creepy-crawlies into voluptuous humanoid bombshells,
setting up a final panel overflowing with boobs, claws and

& spider legs.

, Kreep first began mapping out the Grim County lines after
he recorded the latest Kreeps album, 2013’s Spinit Clinic.
He describes the making of that record as “a pretty gloomy
time,” and he needed something that would make music
fun again.
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Sound Incorporation and Dracula’s Music Cabi-
net by the Vampires of Dartmoore both consist of
musical cues for movies that don't exist (though
the former would eventually find its way onto the
soundtrack of Jess Franco’'s Vampyros Lesbos),
and Kreep saw an opportunity to tap into his love of
grindhouse soundtracks while pushing the bound-
aries of his surfsploitation sound.

“It's really fun to listen to these crazy, psyche-

the full Tales package. The album collects eleven
instrumental tracks steeped in B-movie samples
and twanging guitar riffs that are fuzzier than a
werewolf’s backside, while the comic offers six
tales (including Kreep's prose entry, a black-mag-
ic daredevil yarn called “Evilous Knevilous”) and a
slew of glorious fake ads that riff on comic-book
mail-order junk. The stories are drawn and inked
by a lineup of artists that includes Mike Vosberg,
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into those influences scratched some kind of deep
itch.”

The world got its first taste of the Coroners in the
fall of 2014, with the release of three limited-edi-
tion 45s that featured such tracks as “Up Jumped
the White Devil” and “Graveyard Dragsirip” along
with a collector’s box that included a board game
designed by Detroit artist Robert Paul Nixon and
illustrated by Toronto’s Drazen Kozjan, a.k.a. the
Happy Undertaker.

“| was toying with the idea of eventually doing
a full digital release of the tracks,” Kreep recalls.
“But I'm really more invested these days in making
artistic packages to go with the music — something
that makes the projects more three-dimensional.”

The final piece of Tales fell into place when
Kreep was contacted by Penny, who publishes
racy horror-themed strips online under his Sex and
Monsters banner.

“| was already a fan of Kreeps before reaching
out to Dom,” Penny notes. “I thought his Grim
County Coroners music would be a lot of fun to
interpret through the medium of a refro-horror
comic book.”

The two began exchanging story ideas and re-
cruiting artists, and in about a year’s time they had
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inspiration for characters and“plot ideas,”
says Penny. “Once the story was hashed
out, we requested that each of the artists
listen to the specific music track [that in-
spired their story], and use the music to
influence their artistic style. Not only was
this process fun, but it also gave a unique
vision and connectivity fo the stories. We
really lucked out because the artists who
signed on for the project — Mike Hoffman,
Nik Poliwko, Sam McKenzie, Robert Paul Nixon
and Mike Vosburg — surpassed our own twisted
imaginations and really brought the stories to life.”

Kreep teases the possibility of a return to Grim
County — he says he’s already got new material
“In the vaults” — but at the moment there are no
concrete plans for future releases.

As for locating Grim County on a map, you'd
have better luck borrowing tanning oil from a vam-
pire.

“I think Grim County is more like a Twilight Zone
affair,” Kreep points out. “It's wherever you are
when the unexplainable happens. You can be any-
where, doing anything when ordinary madness or
the regular grotesque presents itself. That's where
it lives. It's always been there. I've always been
there.”
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