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ONE OF THE MOST FRIGHTtrNING FILNIS TO COME OUT OIT AUSTRALIAO
THE BABADOOK BRINGS US A BOOGEYMAN STORY I'ROM A

RARE FEMALE PERSPECTIVE...
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as a reminder of her dead husband

- and, though she'd be reluctant to
admit it, hold him responsible for
hb dad's death.

So the relationship between
mother and son is already primed
lor a honific breakdown when a
sbange storybook shows uP on
Sams shelf (more on the book on
pg. 21). When Amelia reads Mtster
Mbafukloher srrn, the profoundly

disturbing pop-up book heralds the
anival of its titular beastie - an en-
lity irspired byfairytale heavies and
silent film monsters, that promises
to insinuate itself into their lives.
Amelia ties b des:foy fi e book, but
b no avail; it shows up again, with
bonus material fiat writes her and
Sam into the story as murderess
and victim. Ihe Babadook soon in-
vades lheir home, first manifesting
ibelf m phantasrnagoric visions and
eerh sounds inspired by the silent
films Sam often watches, and later
inside the skin of Amelh herself as
her b*avixr becomes irrcreasingly
viohnt-

ru BaMddC tten, isn't simPly a
tale ol a moher who fums on her
child; it's a snory about a woman
wtw grief is so all+ncompassing
that itbkes m a tnnifring lits ol iB
own, no maflEr mw mudl she tries
b srppress iLAdaCIbd by lGttfrom
lrcroYn An5$trtfilm i{onstsC its
€xpal parB lla rtteGtnse yam, Pos-
sessin tde ad st@ive mindfuck.
ErodlU bouxhties betrveen dreams
and reality colire $Edes of A l/,gff-
mare on EIm fied, fut$e movie's
tuest cinerulic anbcedenb are $e
psldrological honor films ol Bornan
Folamki, pqticdarly lln Terurt xd
Brytbtul tlb @in b wonder if
trcre's rally a Babadook at all, or if
Ame$a t6 bemne so cmsumed by
her giot ild anger that $eb becorne
a mortd &rgErb llerown dild.

There's a m b be said for Kerts
nrasBy d old-sdnd scare tacths
ard tBrcurmiEneilb h€mera ef-
ftcts, eede sffitd des(p ard crcePY
stutrmofin anndin, but ifs
Anelab -rcrea*ElyErrus grip on
rdtyM rHIy ndtes trc film so af-
fudir$ lGntt sctit, paired wih ex-
odioC perfuIlwEes by tlavis and
ffserllnl, laHxfs tTtebmim and
treat d ritre betueen Arclh ad
Smdlf myrffisif tPre'sa
Erdru*rnG

res[deumtufiecfruhUe-
pluEfrun l:rBiMp hflne, and
MlEblEFrcpedH<llphy-
ersfflrWL

/J 1t I ! {/t'.11-11.1}'t tift/r,\
l)rf, 111"\''tT )', t'- Il la I I ( ) lt tt{) lt
(it,\'l{Ii:?
I was a horror junkie from way back,
from when lwas a kid and lwas watch-
ing movies I shouldn't have been watch-
ing at a very young age. I guess I started
watching horror at around nine or ten
years old, and really got hooked. lwould
watch things that were quite terrifying
and not be able to get to sleep. lt was
kind of this compulsion. And I'm still like
that; if I have a choice between a serious
aft-house film and a horror [ilm], l'll
generally always go for the honor.

tl'rr.{7".1r{It s( }.\t {.: t} l; ?' t'l (}s t:,

.?f01'rft.s 7'H,t'l- l(,$)li,t rJrG rr1,r-

l'Itlr"!,\IfrN f.l,\ ) fX.i,,t5','1 /tJjll
I remember seeing things on VHS like
The Amityville Horror and Friday the
1 sth.\ou look at them now and they're
quile cheesy, but at the time it was really
something that terified me, and got me
interested in finding out more. ffal
loween and The Thing, A Nightmare on
Elm Street - all of those films really
freaked me out. The monsters in them
intrigued me and sent me back for more.

tl//l? ll t.\ 7ltt: (;l:\t;\lt ()t
iltF. tr \li \lxx)I\?
l'm a person who likes to face life
square-on and, if difficulties come, I like
to really try and experience them and
process them. And what intrigued me
was, whal happens to a person if theY
suppress griei and difficutties and their
shadow sides for so long? That was
where the idea came from. And I didn't
want it to be a kitchen-sink drama about
someone coping with loss or depression,
I wanted it to have a dream-like feel and

a mythical feel, and that's how Mister
Babadook was created. This woman
pushes down on her grief so much that
it splits off from her and develops a sep-
arate entity and that, for me, was really

much more exciting than a straight
drama approach.

IIII lt\lt.\lxlrlK I/.1\ tt'.\
R00t's lr .t Silf/trf I' f,'ll-&f ,

\l()\s'l'l,l{, 1l' H I(: }t l'{'} l.: 1!l AI} li
/\ lrl/r.i. lr ttt...\ t)tt) I t)I Ill'.-
CIDI. 1"() ?'{,iftA ,.f i1?t}.'1 t'{i.l*
'rI Rt'?
People are assuming that it was really
clever to make a short oi a feature I

wanted to make, but that's actually not

true. I never had the intention when I

was making Mlnsterlo make a feature
out oI that story, but the story stayed
with me. lworked on a number of other
leature scripts in the meantime, butthe
story of facing one's dark side really
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THE DESIGNER OF THE BABADOOK TAKES US
THROUGH THE TERRIFYING STORYBOOK AT THE

CENTRE OF THE FILM

---d

ture; the humanoid guise it takes at first, complete

with top hat, wig and gloves; and the distinctly non-

human monster that lurks beneath those mundane

trappings.
"lt has a fixed expression, and over time, it gets

more horrible," Juhasz elaborates. "Jen and l talked
a lot about the organic nature of whatever is behind

the mask. lt's not a person; it's almost like a collec-
tion of things, like sticks and hair, but also things like

shadows and oil. And this is great food for making

something. Those things all have their own tactile
sense, but they also mean different things. That was
really good direction, and a really cool vision from
Jen. Finding something that's not quite in existence,

that's almost attached itself t0 the corporeal world
through affixing itsetf to this mask, like a poor imita-
tion, 0r like an alien idea of what a man should be."

Tonally, Juhasz walked a fine line between two

fl,rnr-v rN IHE PR(x't..ss oF

H,',n,T li,i' Hd*) l ;lI :.;1i,
RF]AI,IZED THAT }IER HORRIFIC
CREATION WOT]LDI\''T ItIi CON.
PINED TO THE REALNT OF'IITOV-
IN(; TNIAGIiS.
To get the effect she wanted - an unnerving blend
of live-action film, stop-motion animation and pop-

up storybooks - she would need t0 actually create

the book that serves as a catalyst for the nightmare
that unfolds onscreen. T0 that end, Kent and her cre-
ative team turned to American illustrator and stop-
motion animat0r Alex Juhasz, whose work they
discovered in the Emmy Award-winning opening
cred it sequence of Showti me's Un ite d States of Tara.

Juhasz says he was initially skeptical about tack-
ling the project when the filmmakers contacted him.
He's been doing stop-m0ti0n animation for years, but
The Babadookrepresented a big departure for him.

"When you're doing stop-moti0n, it's a completely
difierent kind of work than !ive-actionl film," he ex-
plains. "With animation, each frame is a movement.
But this had to be completely usable in real-life. So

as far as that goes, this was a different challenge for
me."

Juhasz came on board while the film was in the

early sbges of prepr0duction, s0 his work 0n the sto-

rybook helped shape both the look of the film and its

tilular demon. Kent always intended for the book to
be much more than a prop; in fact, Juhasz spent tvvo

and a half months in Australia working with the film-
maker and her team, literally sketching out the world
ol The Babadook.

"lt wasn't just about getting the book right,"
Juhasz says, "it had to fit into the larger l00k 0f the
film, it had to be part oI that w0rld. Since they were
still developing it, I got to feel like I had a lot 0f free-
dom to sort of find it. We looked at a bunch of stuff,

and I tried to absorb it and iust feed sometfiing back
to Jen that sort of touched a nerve emotionally -
using not necessarily the aesthetic styles that we

were looking at directly, but trying to capture ihe feel-
ing of the references lhat she was giving."

Those references included silent honor films and

very early sound films, particularly movies such as

Nosferatu, Vampyr and M, which b0re the distinct
mark oI the German Expressionist movement. Juhasz
produced dozens of concept sketches to help Kent

h0ne in 0n the elusive Mister Babadook- a shadowy,
protean entity whose layers are slowly peeled away

throughout the lilm.
"l did a ton of sketches, and she'd sort of point t0

one and be like,'Let's head down that road,' " he ex-
plains. "That's my favourite way to work - the
process of elimination. I just kept refining it until it
looked right to me, and then l'd bring it back to Jen-
She was great, because she left me a large chunk 0I
creative freedom."

Those parameters included tlre monster's dual na-
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Evi! Everywhere: (Tlp ta blttlm) Slmething nasty stks under the bed, and a scene that exemplifies
the inftuence 0f expressionist silent films ofi TIre Babadook.

We looked in Australia a lot ffor an illustratorl, but
we couldn't find the right person. I kept using Alex's
work as a reference, and then I said to [producer]
Kristina Ceyton, "Why don't we just ask Alex?" He

wanted t0 come t0 Australia and really loved the
idea of the f ilm, and so he came oul and became a
part of our very early preproduction. We started out
with the book because, for me, the design ol the
film had t0 come from the world o1the book so we
needed to know what that looked like first. And
then, as that book staded to develop, the world of
the film developed around it.

SO IS T'HERI' A RET.A7'IANSIIT? BE.
?'It,rEN ('INL"MA AND LITERATbRE
T'H,IT YOU I'IND PARTICULAIILY REI,L:-
IJANT 7'O ]-I{E BAI}AI}OOKI
I wanted to find a way lor the Babadook t0 c0me
in through the child. For me, as a kid, storybooks
held such an energy. I was so thrilted to read them
and also scared by the stories in a lot of them,

[such as] the Grimm Brothers' fairy tales. I just fett
like it was a perfecl way to introduce this creature
that changes throughout the film and gains mo-
mentum. So yeah, in this instance lthink it's very
important, the connection. I also love the work of
Lotte Reiniger, who was a beautiful cutout artist.
She was an animator; she made allegedly the lirst
full-length animation ever called The Adventures
of Prince Achmed. She would sit there and cut out
all of her images by hand, and they were stop-mo-
tion and they were absolutely beautilul. So that was
my styling point. lf you l00k at her monsters, they're
really crazy and you can tell they're handmade.
There's something really beautiful about them.

She's a perfect example ol the crossover between
the world of books and fie world ol film.

CAN YOU TALK ABOT-IT DESIGNING
TH E I{ ORLD OF THE BABADOOK.AND
TRA N SLAT I N G TH E LOOK OF THE STO-
RYBOOKTOTHE FILM?
I can't lay claim to creating all of that on my own.
It look a collaboration wi$ a really genius designer,
Alex Holmes, and also a wonderful cinematogra-
pher, Badoslaw Ladczuk, to create the world of the
,ilm. I started off thinking, "Do I want black and
white?" much to my producerb honor. [Laughs]
And then I came to fie condusion that I didn't ac-
tually want to shoot in bhck and white as l'd done
wilh Monster.l wanted to create a world that felt
somehow alive, but only just, and tnt stillfeft very
cold - that people muH feel like lhey needed to
put on a sweabr in fie cinema. Sotlrc choice was
to reduce the colours, to mal<e it bldtfirough to
white, but also to ad very cool blues and light
pinks ftrough to turgundy. Yut'll see some teal
thrown in ttrere, but o&eruise, tgt's iL And that
vras all done on lmtin tld m set I fiit( geb and
awash in pmtarevery modern h*itU,ild Idifi't
want that. lt oearly dove pmrAletq tlp produclion
designer, into ttre lmgfhl- But ue all leel fHt it
was wor$ it, ald it giues the ffn a lmk that not
many films have

THE fuIOVIE IIIYGES O\ TII'O TER-
RI F I C P E RFOR.TIA.\'CES.. TSSIE D.{}'IS
AS AuIELIA,.{.\D "\O-{r $7SE-lt-{-\ ,{s
SAIIUEL. ESS/E IS -T IfRI- 

'CCOY-PI-ISHED STAGE .T.\D SCREE.T -{C.

'l' tt r:,\ s. B L'l' I I o\l' l ) l l ) v o Lr ( ; L l' s L' (' ll .\
s 7lt(r.\'r; 1'li1l/'.0/1,1i,l,\' {: l! t" R ( ),v ",1 5 L\ -

1't,Att-oLl)?
I spent two weeks alone with Noah. I took him to
the zoo initially, and I told him the story of The
Babadook - the G-rated version. I said, "So basi-
cally, Noah, in this film Sam is trying t0 save his

mum, and the film is aboutthe power of love."And
his eyes lit up, and he said, "0h, the power of lovel"
And after that, he was totally committed like no
other actor l've ever seen. His mum is a child psy-
chologist, so she really {elt the importance 0f the
story. She was a huge supporter. I was an actor,
like Noah, from a very early age. And kids of that
age, they need t0 see" You need to show them, in a
way, what's going 0n. S0 that's what I did with him,
and it was a very exhausting shoot. He didn't know
what a fit was - I had to get down on the makeup
van floor and have one, and then he knew exactly
whal to do. He brought so much t0 that role, just
through his natural abilities. Essie also has an ex-
traordinary natural gift, but she has many years o{
expertise and skill now, so she also really helped
get that performance out of Noah. She's an amaz-
ing, extremely underrated actress. She's extraor-
dinary.

SO,I,TIi S7'RIKI\{; HORITfiR A,'$YTT)S
ll;lvt.. C01{*' OL'T' {}F ALiSIRAI'IA IN
l'lll'; l.t\7 l)lt( tt)l:, \l ( It .A\ \1 ()l.l
Cl{l.f.K, 'IlII1 l.(}VED {}NES Ai\7}
sN{}\\'1't}\\'\.llQv: l}0 yoLi A;\D yauk
t:il.v t.'tf tYft) tttt: (/rt \fftt'5(r.\/.1-
tt :17' I t l -.4.\' I ) S {-'.''\' t' t': lt I { ; It 7' N 0w ?

We have a lot ol questi0ns here al the moment. We
have a new government that's very right wing, and
they're very, "Who needs films? Australians don't
make films; Americans make films." What they fail
lo realize is, we do make films, and we create ar
industry here that goes on to dominate in places
like America. You look a1 Cate Blanchett and Geot
frey Rush and countless film technicians, cine-
matographers, directors, actors. For a small
country, we have a huge profile out in the world.
So there's a big battle here at the moment - and
it's been going on for a century, to be honest - t0
protect our indusiry. ln that sense, I feel very pas-
sionate. l'm very aware of it. But creatively, I don't
really know what's going on in the rest otlhe coun-
try, and I don't really care. I don't mean that in a
derogatory way; it's just that l'm very much making
my own thing regardless. I don't really consider
myself part of an Australian horror clique or any-
thing like that.

tlrr.4.t.s .\'/rrr r{rfi \"ot.i? I ttilAtt
,' 0L' RI-- Il fi/fi.\'# I $ liY Ei {;.li { I 1.14.
It's set in Tasmania in the 1920s. lt's a horror w0rld,
but it s not a honor film. lt's a frontier story, I guess.

The character is a convict woman and it deals with
our past. lt deals with how violence affecb women,
boti when they carry it out and when it s done 1o

them. lts a film I feel very strongly about. lt's gonna

be a hard one to write - it's not an easy subiect
matter. but I think there's hope running through it,
hkeia The Babadook.Q
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